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MISSION AND SCOPE

The Music Instruction & Pedagogy Repository (MIPR) is a new online space
where music educators, librarians, and scholars share instructional materials.
The repository contains teaching objects and artifacts including open
educational resources, lesson plans, syllabi, and other materials for anyone
who teaches music and music-related topics.

Born from a shared need for accessible and sustainable pedagogy, MIPR is a O ‘
collaboration between the Instruction Subcommittee of the Music Library
Association and the Pedagogy Study Group of the American Musicological
Society. The joint efforts of practitioners from both associations have resulted
in a repository of innovative pedagogical tools that is unique in its findability.

ORGANIZATION + SUBMIT YOUR MATERIALS!
FINDABILITY

Join our community and lend your own expertise to the

e All items added are tagged to aid discovery MIPR!
e Controlled Folksonomy
e Current Limitations: Unable to combine tags in Florence Price, Symphony No. 1 in E minor
Humanities Commons Esther M. Morgan-Elis, University of North Georgia Amy Basch, Gaalic Symphom?

(from Resonances: Engaging Music in Its Cultural Context) One of many composers who rejected
Dvoiak’s approach was Amy Beach (1867-

1944). As we will see, Beach preferred to found
TEXTBOOK ENHANCEMENT T
1933: A CENTURY OF PROGRESS ancestors, who hailed from the British Isles.

Before examining her response to Dvorak’s

Just a few years later, race became the Symphony No. 9, however, we need to learn

P R O J E < I focal point of another important concert.
This time, however, the object was to

celebrate the accomplishments of African
American composers and performers in the
overwhelmingly white world of European-
inspired orchestral music. The concert in

e | ed by Esther Morgan-Ellis (University of North qustion tok plas an pact o he 35534
Georgia), member of the American Musicological rromeres o obony oo [

Price.

Society’'s Pedagogy Study Group The Composer

something about this extraordinary woman.

Beach counts among the many composers |
who began their careers as child prodigies. |
Born into a well-to-do New Hampshire family, _
she demonstrated a thorough grasp of pitch ? b N
before she could talk and was harmonizing /
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JOHN COLTRANE, A LOVE SUPREME

" . " . L. Public Domain
All of the compositions we have examined in this chapter were originally

intended for practical use in a worship service. In our exploration of “Amazing

. : analyzing newly-published
Grace,” however, we encountered instances of performances—Aretha Franklin’s,

orchestration.

. . Flnr;ence Price (1887‘11953) C‘;as Tm 10 Ima for example—that brought the hymn into less formal realms. Franklin's
upper-class parents in Little Rock, Arkansas. 193: : ; :

e Provides educators with supplemental, open access, e e popelsnf bk S oo ebably prrkded . oy sxpsince o soce o those prcrt
. Oﬁlé‘fhird ﬁgl‘ical? Anf}ieﬁcan ‘:lndlzhe city hafd A attrib purpose of the concerts, however, was  to create a commercial recording, which

thriving and self-sufficient black community. Licens io 3 : :
easy-to-use enhancements that can be quickly o e o ot o
while her mother was a successful real estate inves With our final example, we will
. o [ . . encounter a similar instance of personal
identified, downloaded, and integrated in to the iy b o e sommmec
output of a performing artist. John
" ‘*:"mw Coltrane’s album A Love Supreme

(recorded in 1964, released in 1965)
was certainly never intended for use in

curriculum
e Can be employed to take steps to diversify a survey

class and productively question received modelsof | e e —
How to Submit to the MIPR Search ... n

m u S i C h i Sto ry a n d th e We Ste r n m u S i Ca | Ca n O n Submitting to the Music Instruction & Pedagogy Repository is a two-
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step process.

First, fill out the submission form, which will help determine how Giliding StudenisinFocUaingahdFUBShing

{ . ) . . . Textbook Enh t
F ‘ ' T | ' R I : D I R I : ( : . I 1 I O N S materials will be tagged and which Creative Commons license will extbook Enhancements
govern the sharing of submissions. How to Submit to the MIPR

About the Music Instruction & Pedagogy
Repository

Next, upload documents to the MIPR submission folder.

® O pt i m i Z e S e a r C h C a p a b i | i ty All submissions should have a descriptive title and meet the following

guidelines.

o E n h a n C e t h e I\/I | P R We b S ite 1. Text documents are in .pdf format, include page numbers, and have the

title and author(s) at the top of the first page.
2. Allimages have alt text.

e Explore platforms beyond the Humanities Commons 5. o mbmisons v scompnin e .
e Provide proof of concept and eventually secure the
funding to build a more flexibe and robust system
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